WHITMAN

and that the sun should rise and set without any
poetic eluptrap. What I want in to .see them' tilings
spin around a thought, or float on the current of
an emotion, as they always do in real poetry.

Beauty always follows, never leads the great
poet It arisen out of the interior substance and
structure of his work, like the bloom of health in
the cheeks, The, young poet thinks to win Beauty
by direct and persistent wooing of her, He has not
learned yet that she comes unsought to the truthful,
the brave, the heroic. Let him think some great
'thought, experience some noble impulse, give him-
self with love to life and reality about him, and
Beauty is already his, She is the reward uf noble

deeds.
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The modem standard in art is becoming more
and more what, has been called the canon of the
characteristic, as distinguished from the (Jrcek or
classic canon of formal beauty, It is this canon, as
Professor Triggs suggests, that we are to apply to'
Whitman, Dr. Johnson had it in mind when he
wrote thus of Shakespeare:

"The work of a correct and regular writer is a
garden accurately formed and diligently planted,
varied with shades and scented with flowers; the
composition of Shakespeare is a, forest in which
oaks extend their branches, and pines tower in the
air, interspersed sometimes with weeds and bmm-al grasp
